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Since 2016, the Toronto Queer Film Festival has showcased
the film and video art of queer and trans creators. We
celebrate vigour, resistance, and defiance over nationalism
and assimilation. We elevate Indigiqueer/Trans/2 Spirit
filmmakers and filmmakers of colour where others erase or
tokenize.

The power of representation is not only in narrating the
present but also allowing for possibilities in future tense.
Just as our oppressors try to erase us from history, so do
they endeavour to deny us space in the times to come.
Worse still, systems of oppression exert power over the
marginalized by dictating our future to us; a misstep made
even by our allies.

This is an artist-run festival. At TQFF, we commit to ethical
treatment of artists in two concrete ways: we do not charge
submission fees, and we pay all artists who have their
films selected screening fees according to IMAA & CARFAC
standard rates.
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TQFF's mission is to provide:

« community-based media arts education programming
(workshops, panels, Q&As);

« mutual aid (community meals, grocery, & PPE
distribution);

- industry/symposium programming for artists, scholars,
critics, and audiences to network and build connections;

- support for and exhibition of artistic works by BIPOC,
trans, and disabled filmmakers;

« aforum for discussion and debate on issues relating to
film and video production as well as timely social justice
issues concerning local queer and trans communities;

« exhibition of exceptional work made by international
queer and trans artists, especially artists from the Global
South;

« a celebration of media art made by and for local,
Ontarian, and Canadian gay, lesbian, bisexual,
transgender, 2 Spirit, queer, questioning and intersex
communities.

Our foremost goal as an organization is community
building: creating space for queer and trans filmmakers and
audiences to come together in the spirit of art and activism.
In addition to the annual festival, TQFF offers year

round programming, including screenings and workshop
intensives.

Since 2016, the Toronto Queer Film Festival has showcased
the film and video art of queer and trans creators. We
celebrate vigour, resistance, and defiance over nationalism
and assimilation. We elevate Indigiqueer/Trans/2 Spirit
filmmakers and filmmakers of colour where others erase or
tokenize.
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Welcome to TQFF 2023!

This year, a selection of truly outstanding films that tell
inspiring stories and push the boundaries of queer art
awaits you.

Queer Wonderlands invokes realms full of transitions, joy,
and love, inspired by imagination with the anticipation

of what is to come. Calling on the Queer imagining that
occurs through the uncanny, monstrous, whimsical, and
fantastical, we invite audiences to step into a world of
collective visioning where all 2Spirit/Queer/Trans people
and communities thrive in an environment of wellness,
protection, connection, and sustainability.

This year, we are witnessing large scale catastrophes
unfolding at an alarming rate, from war, global economic
crises, climate collapse, colonization, healthcare, policing
to the mundane destruction of life and livability caused
by the effects of capitalism. But until the day we exist

no more, we are here to showcase stories that, while not
ignoring these existential threats, show us new ways of
living, changing, and pushing towards a queer/trans oasis.
We will never stop exploring queer dreams, worlds, and
futures where we can thrive.

Thank you so much to all of you for attending and
participating in our events, for your ticket purchases and
donations, to the artists for making and screening your
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work, to all the presenters and workshop instructors for
sharing your stories and knowledge, to all our community
partners for your support, and to all the TQFF staff, film
selection committee, and board members for the brilliant
and amazing work you do.

Come frolic and dance with us across and through these
Queer Wonderlands!

With all our love and care,

Kami Chisholm Nishina Loft
Programmer Associate Programmer



Attend and Support
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All events are Pay What You Can (suggested $20). No one
will be turned away due to lack of funds. Tickets can be
purchased at torontoqueerfilmfest.com.

Support

- To support the festival, please consider becoming a
donor.

 All donations are helpful in empowering our
communities and to help us run the festival successfully,
to make it accessible whilst paying artist fees above the
minimum standard.

« Full festival and symposium passes are priced on a
sliding scale basis and all-access passes start at $20
each.

- We understand that accessing culture is not always
financially viable and we would never want our
audiences to miss out on programming and workshops
due to lack of funds.

« Therefore your donation will allow us to keep our
programming on a sliding scale basis, and accessible to
all. We are all in this together, for you, by you!

Bulk Orders

If you choose to place a bulk order, please contact us at
info@torontoqueerfilmfest.com and we will be happy to
discount your tickets.

We cannot wait to host you!


http://torontoqueerfilmfest.com

Team
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Kami Chisholm
Artistic & Development
Director

Sharlene Bamboat
Director of Festival Operations

Jonathon Petrychyn
Director of Business
Operations

Nishina Shapwaykeesic-Loft
Programming Coordinator

Nedda Baba
Industry Programmer

Catrina Byers
Social Media Manager

Cecilio Guillermo A.S. Escobar
Video Technical Director

Ali El-Darsa
Graphic Design

Benjamin Romvari
Web Developer

Chelsea Philips-Carr
Junior Front End Developer

Sunny Kim
Bookkeeper

Emily Peltier
Board Member

Kaitlin Banchard
Board Member
Grants & Governance

Kirsten Lindquist
Board Member

Francis Tomkins
Board Member
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Schedule / Festival

[eq] Closed Captioning

|

EST Thursday, March 23 Friday, March 24 Saturday, March 25 Sunday, March 26
04:00 PM Systems of Kindred
TRT: 61 min.
[cd
05:30 PM Universe is Us
TRT: 59 min.
[cd
06:00 PM Changes &
Exchanges
TRT: 51 min.
06:30 PM Feature: Sailor
Moon
TRT: 60 min.
[cd
07:00 PM Feature: Estuaries Feature: Cut Feature:
TRT: 110 min. TRT: 68 min. The Last Image
TRT: 71 min.
[cd [cd
08:30 PM Glimpses of Life
TRT: 65 min.
[cd
09:30 PM Relation in Waves
TRT: 59 min.
[cd
10:00 PM Porn is so Boring

TRT: 65 min.

[cd]
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Friday, April 21

Saturday, April 22

Sunday, April 23

11:30 AM Dreaming the Self: Collective
Reflections of Renewal and
Re:birth.
-01:00 PM
Sl
01:00 PM Financial Resistance as
Precarious-status or
Undocumented Migrants.
- 02:30 PM
S
01:30 PM Describing Queer Identities:
Ethics, Access & Language in
Described Video Practice.
- 03:00 PM
Sl
02:30 PM Queer and Hopeful:
Gamemaking as Resistance.
- 04:00 PM
S
03:00 PM Skite’kmujuawti (Ghost
Road) - Exploring Digital
Futurism and Virtual Spaces
to Empower Two Spirit
Indigenous Queer Identities.
- 04:30 PM @O
04:00 PM Reparative Worldbuilding:
Black & Indigenous
Collaboration in New Media
& Speculative Non/fiction.
- 05:30 PM ’
S
06:00 PM | A Practical Introduction Keynote:
to Audio Description and Queer Wonderlands
Described Video and It's Yolanda Bonnell and Lior
Audiences. Shamriz.
-07:30 PM 0 ‘
S S
08:00 PM | Piyésiwak Wahkotowin /

Thunderbird Kinship.
-09:30 PM

e
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Estuaries / Lior Shamriz, USA, 2022, 10 min
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Sailor Moon Scandalous - PSPSPS: | love you
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Sailor Moon Scandalous - PSPSPS: | love you

Saturday, March 25 | 6:30 PM
Dir. Harjot Bal, Canada, 2022, 60 min.

In this follow up to his post-2020 parody fandub of the
iconic 90s anime Sailor Moon presented last year at TQFF,
Harjot Bal rewrites Sailor Moon as a dark comedy that
satirizes issues related to queer folx, women, and people
of colour. In this parody feature, created for marginalized
people by marginalized people, Luna struggles to find
meaning outside of her thankless job of managing the
Sailor Scouts. Desperate to reclaim her “womanhood,”
she falls head over paws in lust with a toxic man who

is sabotaging his relationship with a renowned LatinX
woman astronaut. Meanwhile, an icy villainess descends
on Earth, unleashing harsh snowstorms fitting for a
company Christmas party that will hopefully earn her a
well-deserved promotion.

Screening followed by a Q&A with the filmmaker.

Harjot Bal is a multidisciplinary designer who has found
his way into film and production through his love of
writing. His passion for digital innovation and the arts

has granted him the ability to tell fresh stories through
unique mediums. He finds himself in constant search of
creative outlets for social activism and education, as well
as healing trauma through creativity and comedy. His work
is powered by his own lived experience as a marginalized
individual-specifically, through the intersectionality of
being a queer person of colour.
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Relation in Waves
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MAYWORKS

“FESTIVAL

Thursday, March 23 | 9:30PM
Brazil, Canada, Mexico, Netherlands | 59 min

Disconnect from your reality on this smooth rollercoaster
of unexpected intimacy, chance encounters, and time
bending journeys. Through fleeting brushes with love,
loss, grief, vulnerability, and curiosity, Relation in Waves
enchants theories of what'it means to connect.

Image: Braided Together, Dirs. Anderson-Garnder & Schmalenberg, 2022.




Relation in Waves
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Program curated by Syriah Bailey

Bailey is an evaluation consultant, arts programmer and
creative educator focusing on inclusive data, storytelling
and futurities. They have over ten years of experience

in the UK, U.S. and Canadian nonprofit sector and hold

a Masters in Postcolonial Culture and Global Policy.
When not engaging with consultation, programming

or education, Bailey volunteers as a crisis responder
supporting individuals in distress across Canada.
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Macaroni Soup

Dir. Alayna, Canada, 2022, 6 min.
Tags: animation, food, languages

A young woman falls in love with a waitress in a greasy-
yet-nostalgic Hong Kong-style cafe, but a language gap
divides the two - or is there something more?

Alayna is an artist-animator who specializes in making
soup. That is, she tosses all the things that make up her
world into a simmering pot. No matter if the audience
recognizes the taste or not, Alayna makes what she likes.
Alayna’s work takes place on traditional Katzie First Nation
land.
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St Clair W

Dir. Emily Ryder, Canada, 2021, 3 min.
Tags: love, heartbreak

Dabbling in love and loss, “St Clair W” explores the
relationship we have with our own memories with its
experimental journey from, to or through Toronto’s St Clair
West Station. Shot on 16mm,, viewers experience the ways
nostalgia, time and longing can play out in our everyday
lives in the aftermath of connection.

Emily Ryder is a Canadian writer and director who

is passionate about telling stories that explore the
complexity of intergenerational relationships through the
lens of queer becoming and womanhood. In 2022 they
were awarded the Emerging Filmmaker Award by the UN
Women USA GCC and were selected as one of ArtworxTO’s
52 Emerging Artists.
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ds, UK, Canada, Hungary, Belgium | 51 min.
. pected and vulnerable, this program dives into the
worlds of emerging queer, trans, non-binary, and Two-spirit
voices exploring a wide range of animation techniques
and engaging visuals. Through these diverse lenses we
-.encounter stories that are familiar and otherworldly, from the
* contemplative and celebratory to the unsettling and surreal.
Far from your Saturday morning cartoons, these auteur
animations uncover the complexities of relationships and
‘bodies often in a state of flux. Narratives unfold and open up
into places of hope and horror, lust and love, and ultimately
of connection.

Image: lWherever you are, wherever I am, Dir. Kay Chan, 2022.
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Program curated by Glenn Gear

Glenn Gear is an Indigiqueer filmmaker and
multidisciplinary artist of Inuit and settler descent
currently living in Montréal. He is originally from Corner
Brook Newfoundland and has family ties to Nunatsiavut.
His practice is grounded in a research creation
methodology shaped by Inuit and Indigenous ways of
knowing.
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Cupid into transmutation

Dir. SPNDEX, Netherlands, 2022, 13 min.
Tags: body horror, transformation, love

Caesar is a trans camboy on the run from his traumatic
past. He is suddenly sent into hysteria as his body starts
to violently morph and transform beyond all recognition.
The movie expresses the animator’'s experiences as a trans
individual, and explores his fascination with hedonism, the
divine, and sexuality.

SPNDEX is a 24 year old black trans man and visual artist
from Utrecht. His work is dynamic, experimental and
focuses on imagination, recognisability, and raw emotion.
Inspired by the city, nightlife, friends, anime, and early
2000’s cartoons, he shows



*
!
{
H
|
|
i
f
|










Changes and Exchanges

41

The Talk

Dir. Ella Saini, Canada, 2022, 6 min.
Tags: sex education, interviews, reflection

“The Talk” showcases the experiences of three LGBTQ+
youth learning about sex health under an inadequate
Canadian sex-ed curriculum. Each subject opens up

about their knowledge surrounding sexual health, gender
identity, the not so honest information they were taught in
their classrooms, and its impact on their self-image.

Ella Saini is a Filipino-Indian filmmaker based in Toronto.
She is a mixed-media artist that loves to experiment with
a variety of art mediums to visually and sonically explore
ideas such as identity and culture, and to create platforms
for social issues.
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arch 25 | 830PMEST-

It can be easy over focus on ourselves and getﬁ‘"" 1
up in our own lives without acknowledging everyone els‘e
living around us. Glimpses of Life is a peek into worlds we
may not know, breaking down assumptions and expanding
our focus to community and each other.

Image: Beast, Dir. Aileen Ye.
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Program curated by Nishina Loft

Nishina Loft is Kanien'keha:ka from Tyendinaga Mohawk
Territory. She is a 2S queer, multi-disciplinary artist

in a wide spectrum of mediums. She has a Bachelor

of Fine Arts with Honours from York University in

Theatre Production and Design. She is the Associate
Programmer for TQFF and has worked in programming for
imagineNATIVE Film Festival, Breakthroughs and JAYU Film
Festival. She continues to grow within her field and explore
new opportunities.
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Porn is So Boring
Saturday, March 25 | 10 PM EST
Germany/USA/France/Canada | 65 min.

Deepest desires divulged, revealed and reveled in. Inner
landscapes dress the screen. Erotic elements expressed,
explored, erupt...in laughter, in intimacy, in orgasm...

in leather, in wine, in slime. You might need to go into
the anus to get there, let your pussy ravish cake as

she pleases, or get sensationally fucked by a beautiful
monstrous sculpture. In either case, go all in. This program
reminds us to not fear the dark and the horrific, but
rather recognise it as a space where we are at our most
vulnerable and brave, and where the possibilities are
endless.

Image: Positions, Dir. Justin Ducharme.
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Program curated by Tara Hakim

Tara Hakim is a Palestinian multidisciplinary artist who
creates public displays of vulnerability that invite the
viewer to meditate on notions of self, multi-cultural
identities, and spaces in between - both physically and
mentally. Her first short film ‘Teta, Opi & Me” screened in
festivals around the world, and won Best Documentary
and Audience Choice at MOMO in Zurich 2019. Tara
recently extended her work into the gallery space with a
solo exhibition at Charles Street Video. Right now, she is
developing a commissioned short film that explores the
language of self-talk, while simultaneously undertaking
her first acting role.
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Porn is so Boring

Pulled by her

Dir. Anna lvanova, Germany, 2022, 13 min.
Tags: Solo, Self-love, exploration

The protagonist of the film is a Berlin-based queer
performer, LoFi Cherry, who participates in the Berlin porn
scene as an actor, producer, and workshop organiser. In
this short film, LoFi Cherry first explains and then shows
how she lets her pussy lead her.

Anna lvanova is a porn studies researcher and filmmaker.
She studied Visual and Media Anthropology and is
currently conducting research on visual activism in queer
pornography. She lives and works in Berlin.
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Systems of Kindred
Sunday, March 26 | 4PM
Canada, Lebanon, USA, Philippines, | 59 min.

Who are our kindred and how do we choose them?
Sometimes family comes in unexpected moments, a
simple act or shared peace of mind. When our identities
are as complex as our relationships, the task of seeking
out acceptance becomes mired in relational mystery.

How many of us cannot describe where home is or how to
find it? We only know when we know, a moment in time, a
feeling of comfort and acceptance that resonates outward.
The films in this series explore the intricacies of belonging
and the intersecting familial identities that often define
our lives, whether we are born with them or we discover
them along the way.

Image: Bellydance Vogue, Dir. Hadi Moussally, Lebanon, 2020
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Program curated by Maya Bastian

Maya Bastian is an award-winning filmmaker and artist
with roots in conflict journalism. Her most recent film
“Tigress” was produced by Blackout Media and India’s
JAR Pictures and was supported by CBC, Netflix and

the Canadian Film Center. It recently participated in
Cannes Court Metrage 2021. She is in development on
her first feature The Devil’'s Tears with Karma Films and
Fae Pictures, and is currently co-writing and directing a
paranormal mystery series set in 1970’s Southeast Asia
with Reflector Entertainment. She is a producer on the
BIPOC women-led development team at CineFAM, is

the founder of the X-Wave Mentorship series for BIPOC
creators at Trinity Square Video and is lead producer for
The Big Pitch competition in partnership with TIFF and
the Canada Media Fund. She has sat on juries for Warner
Media Access & Art with Impact, and programs for various
film festivals around the world.
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Bellydance Vogue

Dir. Hadi Moussally, Lebanon, 2020, 5:00 min.
Tags: Childhood, Experimental

What does freedom look like during a Covid lockdown?

An analog mix of family home movies and evocative, real-
time dance scenes, Hadi celebrates his birthday alone and
discovers his own sense of freedom.

Hadi Moussally is a Lebanese-French filmmaker,
photographer & performer. He acquired a first master’s
degree in “Fiction Cinema” then a second one in
“Documentary” in Paris. In 2015, he co-founded the
production company “h707” whose main objective is to
enable the making and promotion of films with “hybrid”
vocation.
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You came at the right time.

Forged in Chaos

Dir. Patricia Gloum, USA, 2022, 3 min.
Tags: Black cinema, Dance, Vogue

An intimate glimpse into the relationship between a
voguing ballroom ‘mother’ and ‘son’, this playful dive into
the power of love and community is a tender joyride.

Patricia Gloum is a filmmaker & creative director
expressing many different ethereal urban influences.
Based in New York City, and raised in Paris by Greek and
Spanish parents, her passion and vision with film gradually
manifested in pushing the envelope with non-linear

forms of storytelling. Gloum co-founded Braw Haus and is
currently working on projects surrounding digital art for a
progressive vision.
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The Universe is Made of Us
Sunday, March 26 | 5:30PM
Taiwan, Mexico, Canada, USA | 59 min.

You and |, we're creating new univ
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Program curated by Lu Linares

Lu Linares (they/them) is a trans non-binary programmer,
artist and arts administrator. Born in Peru and based

in Toronto, their work is heavily influenced by their
experiences as a queer immigrant and finding the balance
between their multiple identities and cultures. Lu has
programmed and worked for imagineNATIVE Film and
Media Arts Festival, Inside Out Film Festival, the Festival of
Human Rights x Arts, aluCine Film and Media Arts Festival
and Breakthroughs Film Festival. As the programming
coordinator at the Inside Out 2SLGBTQ+ festival, Lu focuses
on showcasing and amplifying new queer talent in film.
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Warmth

Dir. Adam Bandrowski, USA, 2022, 4 min.
Tags: Trans, Friendship, Platonic Love, Experimental

In “Warmth,” filmmaker Adam Bandrowski narrates his first
year on testosterone. “Warmth” shows how beautiful life
feels when one transitions, how it changes the way one
observes joy in the world. It was created entirely on fabric,
sewn into a quilt, and made into an animated film.

Adam Bandrowski grew up in Weaverville, California and
moved to Los Angeles to study animation at CalArts. During
college he discovered love for combining quilting with
animation, which continues to be the media he creates
with. He has graduated from CalArts with a BFA, and works
as a freelance animator.
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Image: Femmes of Color Collective.
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Welcome to the TQFF 2023 Symposium!

Toronto Queer Film Festival is proud to present this
year’'s Symposium, Queer Wonderlands. Since 2019,
TQFF has hosted a Symposium that invites artists,
scholars, writers, and community workers to host
workshops, panels, presentations, performances, and
other free programming for the public.

The theme for the 2023 festival and symposium, Queer
Wonderlands, invokes realms full of transitions, joy,
and love, inspired by imagination with the anticipation
of what is to come. Calling on the Queer imagining
that occurs through the uncanny, monstrous,
whimsical, and fantastical, we invite participants
presenting and attending the symposium to step

into a world of collective visioning where all 2Spirit/
Queer/Trans people and communities thrive in an
environment of wellness, protection, connection, and
sustainability of this existence.
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A PRACTICAL INTRODUCTION TO AUDIO DESCRIPTION AND
DESCRIBED VIDEO AND IT'S AUDIENCES

This workshop will cover the practical elements
of making films accessible to Blind and

partially sighted audiences according to common
specifications, best practices and guidelines

as well as anti-racist and anti-discriminatory
techniques. In addition we will hear from an
audio description user about their experience in
different settings and for different works. We will
discuss one of the described (short) films in the
festival as a jumping off point to a more nuanced
discussion and invite you to screen the described
film prior to attending the workshop.

Rebecca Singh has been audio describing film,
live performance and visual art since 2011. Her
extensive experience includes producing, writing
and voicing descriptions on all genres of films
in workflows ranging from do-it-yourself to post
production for major studios. She has described
titles from around the world including short
films for TQFF and other festivals. Rebecca works
with members of the Blind and partially sighted
community on every project. She is the founder
and CEO of Superior Description Services and a
contributor to the Routledge Handbook to Audio
Description.

A
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PIYESIWAK Il HKOTOWIN /

Grounded in a 28 Michif/ néhiyaw tdpisinowin
(Métis/Cree worldview), piyésiwak wahkéhtowin
draws inspiration from 2S Cree Elder Mary Wilson’s
telling of thunderbirds’ ascent into skyworld,

and the gift they left behind. As a 2S creator,
music acts as a resurgent practice for reclaiming
ancestral languages and refusing continual acts

of erasure that so many Métis relatives fought to
survive. This néhiyawéwin (Plains Cree language)
song serves as a device for opening up doorways

or “dream portals” to connect to trans*temporal
and trans*dimensional kinships (Pyle, 2018).
Specifically, the deep listening activated in the
layered soundscapes, manipulated recordings of
water bodies, and téwéhikan (drum) highlights
vital kinships with piyésiwak (thunderbirds). This
hybrid experience links storytelling, dreams +
listening while taking participants on a journey
through altered realms and recentring 2S creative
continuance as sites of vibrant futurity.
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dpihtamikosisaniskwém (Métis / Néhiyaw / Norwegian
/ French / British) multidisciplinary artist Moe
Clark is a 2Spirit singing thunderbird. She fuses
together vocal improvisation with multilinqual
lyricism to create meaning that is rooted in
personal legacy, ancestral memory and embodied
knowledge. An award-winning artist, her last solo
album “Within” toured internationally and her video
poem “nitahkétan” won best Indigenous language
music video at the ImagiNative film festival. Her
work has appeared the world over, including the
Lincoln Centre (US), UBUD Writers &amp; Readers
Festival (ID) and Origins Festival in London (UK).

moeclark.ca
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DESCRIBING QUEER IDENTITIES: EXPLORATORY
DISCUSSIONS ABOUT ETHICS, ACCESS AND LANGUAGE IN
DESCRIBED VIDEO PRACTICE

Described Video (DV) is the science and art of
describing visual content, audibly, to people who
are Blind, partially sighted, don’t/ can’t look at
a screen, or otherwise find it useful. Our basic
directives include “Say what you see” and attempt
to offer as close as possible experience as those
who are watching the event.

Jennifer Brethour and Kat Germain invite a mixed
group of 28pirit/Queer/Trans Description Users and
Performers to a discussion on Ethics, Access and
Language in Described Video Practices.

Generally in DV we only describe characteristics

of physical identities when the information is
perceived to be relevant to plot or character.
Brethour and Germain ask: If we do describe visual
characteristics of queer performers, how do we do
it? If we don’t, aren’t we further silencing queer
representation? It is our position that DV users
should be offered the opportunity to understand who
is represented and given access to the same visual
information.

So how do we do this?
What words do we use?

/A
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Jennifer Brethour is a Toronto based audio
describer who was trained by Kat Germain in
early 2018. She is also a voice over actor,

an artist who primarily works with leather

and textiles, and a drag artist who recently
produced and performed in her first show. After
graduating from Humber College with a Funeral
Services Education diploma in 2011 she has
helped many bereaved families for over ten
years. One of her main drives in life is to
help create a better world for the generations
that will follow her.

Kat Germain has over 12 years of experience
as a Description Specialist, Consultant,
Mentor and Researcher. Her work is grounded
in Disability Justice, Anti-Oppression and
Equity Intersectional frameworks. Work
Includes: Huff (Neptune), Crypthand (Gale
Force), Ladies & Gentlemen, Boys & Girls
(Roseneath), Crippled (Theatre Passe Muraille;
RCA), Blackout (Musical Stage Co.), The
Negroes are Congregating (TPM), In the Fire
(Rhubarb Festival), Friendly Fire (League of
Extraordinary People on the Gender Spectrum),
What’s Left of Us (Tangled), Unsettled and
Indspire (APTN), Slo Pitch (OUTtv), Black
Boys and Body Politic (Buddies In Bad Times),
Toronto Queer Film Festival, Indigeneity &
Disability Summit, Unsettling America.

Emily Cook is an artist, arts educator, and
cultural administrator. She studied at OCAD and
Louisiana State University. She runs Paperhouse
Studio - an experimental studio rooted in

paper as the medium - with Flora Shum. As a

low vision arts worker she is interested in



00 PM

™
|

()

32

(]

9V

‘-

<

" a
S 2 |

(Vp] >

s

94

disability arts and crip culture. She works

on arts and cultural initiatives that create
meaningful opportunities for underrepresented
artists. She is the Digital Programs Manager at
Creative users Projects. She lives in Toronto
with a lovely roommate and lots of books.

Mii-Sum-In-Iskum (Long Time Buffalo Rock) is a
founding member and former Artistic Director

of the Making Treaty 7 Cultural Society. His
Government name is Justin Many Fingers, and

he is a Queer, Indigenous, disabled, and MAD
artist from the Kainai Blackfoot Blood Reserve
in Southern Alberta. Justin is an international
artist who studied in performing arts. He

has worked with artists and companies from
Australia, Thailand, Nunavut, Japan, Greenland,
United States of America, and Mexico. Justin
has recently completed his program of Arts

and Culture Management at MacEwan University
and is now entering the School of Creative

and Performing Arts to begin his Masters of
Fine Arts at the University of Calgary. He is
also a graduate of the Centre for Indigenous
Theatre, a three-year acting conservatory. He
also studied at the Soulpepper Actors Academy
and their 2012 season. Justin has studied in
both western and indigenous performing art
forms for the past ten years throughout Canada
and around the world. The Elders he has learned
from and worked with are Narcisse Blood, Alvine
Mountainhorse, and Beverly Hungry Wolf.
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Brennan Roy is a multiply disabled, queer and

trans multidisciplinary artist,

and community

worker. They focus on the overlaps of dance,
circus, disability consulting, and mobility

technology. They are interested

in how

individuals in these fields construct bodyminds,

what influences them, and how to
They question who has access to

dream beyond.
the ability to

build and/or resist, how technology is used and

distributed to build bodyminds,
given the oppressive structures
of current society. Brennan has
companies including Full Radius
D’Dance and REAson D’Etre Dance

particularly
and systems

trained with
Dance, Kaeja
Productions.
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SKITE KMUJUAWTI (GHOST ROAD) - EXPLORING DIGITAL
FUTURISM AND VIRTUAL SPACES TO ENMPOWER TIIO SPIRIT
INDIGENOUS QUEER IDENTITIES

Digital and virtual spaces have become sites for
queer and Indigenous world-building. Systematically
displaced identities have been empowering themselves
through intentional community building via online and
virtual placemaking,using technologies like augmented
reality art and zoom workshops to learn cultural and
material practices. This roundtable discussion will
examine crafting and knowledge-building from a Two
Spirit and Indigenous context and the re-emergence

of queer and Two Spirit storytelling within online
and virtual spaces. How has technology contributed

to cultural revitalization and knowledge transfer,

as well as influenced our traditional cosmologies and
stories?

Discussion will center how online hubs provide safe
social spaces to queer identities by establishing a
third space (Bhabha, 2008) outside of the mainstream.
What are the ethics and protocol related to preserving
and protecting culturally sensitive knowledges

and navigating closed communities? What are the
similarities and differences between augmented
reality and traditional material practices of body-
based mediums, such as bead-working, as distinct
cosmological practices?

This discussion will feature exclusive access to

an augmented reality scene powered by STYLY where
attendees can use their phone or laptop to experience
a virtual exhibit on Two Spirit cultural art and
sovereignty. The presentation will follow a Q+A
period.

1A
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Amanda Amour Lynx (they/she/nekm) is a Two
Spirit, neurodivergent, mixed urban L’nu
(Mi’*kmow) interdisciplinary artist and
facilitator currently living in Guelph,
Ontario. Lynx was born and grew up in
Tiohtia:ke (Montreal) and is a member of
Wagmatcook FN. Their art making is a hybridity
of traditional 1°’nuk approaches with new
media and digital arts, guided by the Mi’kmaqg
principles netukulimk (sustainability) and
etuaptmumk (two-eyed seeing). Lynx’'s artistic
practice discusses land and relationality,
environmental issues, navigating systems and
societal structures, cultural and gender
identity, (L’nui’smk) language resurgence,
quantum and spiritual multiplicities. Their
facilitation work focuses on designing
community spaces committed to creating healthy
Indigenous futurities, quided by lateral love,
accessibility and world-building.

Nathan Clark (they/ them) is a queer, non-
binary second year candidate in the Masters of
Art History in Critical Curatorial Studies at
the University of British Columbia, where they
also received their Bachelors in Art History
and Museum Anthropology. Nathan’s research
focus is on the phenomenology and narrative
poetics of virtual reality and queer digital
immersive installations and the importance

of embodied, affective relations between the
viewer and the work of art. They also research
digital queerscapes and the disembodiment of
users within cyberspaces, and how artists are
responding to this “Wild West” of new mediums
and artistic processes.
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Mel Compton is a mixed urban Mi’kmaw, Scottish,
Irish person living in Toronto. Their spirit
name loosely translates to ‘Strong Tree
Spirit’ and she is part of the Caribou clan.
She is a multilateral artist who uses lived
experience, artwork and therapeutic skills

to develop and facilitate specialized youth
programs within the urban setting. Mel aims to
embed CYC therapeutic perspective, creative/
arts based activities and the L’nu concept

of 2-eyed seeing (Teaching held in community
by Knowledge keeper Albert Marshall) into
programs to provide an environment of skill
development, positive identity and engagement.
Her work over the last 15+ years (as a peer
support, frontline case manager, anti-human
trafficking counsellor and Program development
specialist) has enhanced her ability to create
consistent therapeutic programming while also
co-facilitating activities at conferences,
survivor lead initiatives and youth harm
reduction programs.

Sydney llireaks (they/them) is an
interdisciplinary artist educator. They are of
Kanien’kehd ka & euro-settler descent, and they
are currently finishing their graduate degree in
Art Education at NSCAD University in Mi’kma’ki.
Their current thesis work takes a community-
based arts practice approach to memorialization
of difficult sites of histories, focusing on
healing and stewardship towards the land as a
way to decolonize memorialization, and care for
histories linked to colonialism in an effort to
disrupt the cycle of colonial amnesia.
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FINANCIAL RESISTANCE AS PRECARIOUS-STATUS OR
UNDOCUMENTED MIGRANTS

According to a 2007 survey by the RCMP, there are
an estimated 500,000 undocumented migrants in
Canada, and over 200,000 of them are estimated to
live and work in Toronto. They contribute to our
society by working, paying taxes, raising families,
building relationships, starting businesses, and,
ultimately, supporting the economic, cultural

and social fabric of this country. Despite this,
undocumented people are routinely unable to access
essential services and resources, which exacerbates
poverty, precariousness, marginalization and
exclusion in this city. They are also unable to
seek legal work, leading to economic precarity and
dangerous working conditions.

Despite these tremendous obstacles, migrant
communities continue to be extremely resourceful,
and many undocumented workers have discovered

legal ways of generating income through their own
entrepreneurship. As a result, for this project,
current and former undocumented members of Vivimos
Juntxs, Comemos Juntxs sought out to explore,
research and document these entrepreneurship
opportunities to further build community resiliency
within our undocumented communities.

In this workshop, members of VJCJ, alongside
participants in the research project that lead

to the development of VJCJ’s gquide to Financial
Resistance, will provide information and resources
on how to start a business in Ontario that is
inclusive of everyone and very much applicable to
artists.
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Vivimos Juntxs, Comemos Juntxs is a grassroots
collective that aims to provide material and
social support to undocumented communities,
while simultaneously creating a migrant-led,
migrant-decided space where our communities can
imagine and work towards building a city where
we have power over the services and resources
we need to live a dignified life. We understand
this as part of the broad imperative to build
a “sanctuary city” from below. Our work is not
to engage in endless dialoques with law-makers
and tweak symbolic municipal policies, but to
cultivate migrant-led spaces to empower folx
with the information and collective tools we
need to create sanctuary from the ground up.
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DREAMING THE SELF: COLLECTIVE REFLECTIONS OF
RENEINAL AND RE:BIRTH

Focusing on themes of transition, collective
visioning, and the ‘self’, this session asks
participants to delve into the fantastic:
considering creative expression and collective
explorations of our mirror selves as a route to new
lanquages of being.

30 AM -1

How do we journey into the individual shape of
our dream selves? What do our roots look 1like?
And how can we transform the stagnation of our
fears into mobilising action towards collective
healing? Utilising films, interactive exercises,
presentations, sound, and spiritual work, we
will examine the possibilities that lie within
‘dreaming’ ourselves into our desired realities.

Sat, April 22,11

The aim of this programme is to conjure alternate
modalities of connection beyond borders with other
LGBTQIA+ Black, Indigenous, People of Colour,
holding our past, present and future selves at the
centre.

104
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Tobi Adebajo (they/tobi) is an anti-disciplinary
artist, birth & death doula. Focusing on sound,
movement, visual, and written pieces, their
practice draws from all the senses and relies

upon meaningful collaboration to create work
centralising diasporic experiences. In their work,
Adebajo presents evidence of the communal and
spiritual langquages that we inherently possess but
may be unable to access, framing this language as a
basis for collective healing and liberation.

Ruth Simmons (they/she) is a community facilitator,
disability activist, and postcolonial psychologist.
An advocate for healing justice, their interests
lie in race, gender, institutional discrimination,
power, and liberation. A graduate from the London
School of Economics and Political Science, Ruth
utilises her academic background to engage their
passion for facilitating accessible spaces for
queer and trans Black people and people of colour.
They are based in London and currently work with

a disability arts commissioning organisation,
alongside various projects as a freelance
facilitator.
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QUEER AND HOPEFUL: GAMEMAKING AS RESISTANCE

Playing a game is a participatory act, one in which
we might take control of a protagonist and see the
world through them. This relationship of embodiment
between player and protagonist is a powerful tool
for empathy and empowerment; as artists we ask
others into ourselves to experience as we do and

as players we see the world in a new way. This is
an incredibly powerful tool for healing, dreaming,
and imaging a world where we see ourselves safe and
loved.

The history of gamemaking is incredibly queer;
despite all efforts of some to push the medium

to only be viewed in the commercial, violent, and
narrow space of “for white boys,” 2SLGBTQI+ and
queer artists continue to revolutionize the medium.
With tools becoming more and more accessible over
the past decade queer game makers have continued

a tradition of resistance in creating and sharing
hope. Perhaps summed up best by Anna Anthropy’s
2012 book title “Rise of the Videogame Zinesters:
How Freaks, Normals, Amateurs, Artists, Dreamers,
Drop-outs, Queers, Housewives, and People Like You
Are Taking Back an Art Form,” games are a beautiful
way to connect with others no matter where they are
in the world through hostings such as itch.io.

This panel explores the moments of hope, healing,
and imagining of artists making games. Featuring
games made by the panelists, Queer and Hopeful
will discuss the ways in which games can heal the
artists who make them and those who play them.
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Len Predko is a practicing artist with a Bachelor
of Design from OCAD University. He is the current
Executive Director of Hand Eye Society and works

as a Community Manager at Kitten Cup Studio. They
have completed a residency in Waiting and Escaping
from the School of MAAA in Berlin as well as an
intensive in puppetry from the Banff Centre for the
Arts.

The Hand Eye Society is a Toronto not-for-profit
dedicated to supporting and showcasing video games
made primarily as a form of creative expression. lle
aim to provide exhibition opportunities, education,
creative support, mentorship, knowledge sharing and
inspiration to artists, enthusiasts, and the game-
curious in Toronto. Founded in 2009, it is one of
the first videogame arts organizations of its kind
in the world.

Dani Lalonders (they/she) is a full-time lead
producer, narrative designer, and community manager
for ValiDate: Struggling Singles in your Area and a
narrative designer on a few other NDA projects.
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REPARATIVE WORLDBUILDING: BLACK AND INDIGENOUS
COLLABORATION IN NEN MEDIA & SPECULATIVE NON/
FICTION

Closely associated with sci-fi and fantasy stories,
‘worldbuilding’® often refers to the fictional
construction of whole ecological and planetary
systems. In any saga—beyond the plot, characters,
or a given setting—worldbuilding involves the non-
linear creation and composition of new logics and
beings. New and magical entities appear, birthed
by imagination. But the process likewise pulls
inspiration from and responds to our current world;
fictive worlds are built as a criticism, reaction,
or extension of lived experience and perceived
possibilities.

In this online talk, new media artist collaborators
and peers Samay Arcentales Cajas and Kim Ninkuru
discuss the reparative potential in collaborative
Black and Indigenous worldbuilding—and how we

might realize or learn from dream worlds through
techno-cultural imagination, redefinition, and
transformation.
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Samay Arcentales Cajas is a (Kichwa) digital media
artist and filmmaker based in Toronto. In her
creative practice she explores human connection
and relationship to land, the meaning of urban
indigeneity, and how to meld together indigenous
cosmology with technology.

Kim Ninkuru is a multimedia artist born in
Bujumbura, Burundi. In Canada since 2009, she has
been 1living and working in Montreal and Toronto
Using video and sound performance, story-telling
and installation work, she creates pieces that
give her the chance to explore and express rage,
love, desire, beauty, or pain in relation to

her own body, mind and soul. Although her art

is very personal, she is committed to speaking
out about the liberation of black women and
femmes everywhere. Her work heavily questions our
preconceived notions of gender, race, sexuality
and class. It is grounded in the firm belief that
blackness is past, present and future at any given
moment .
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KEYNOTE: QUEER WONDERLANDS: YOLANDA BONNELL AND
LIOR SHANMRIZ

The work of storyteller Yolanda Bonnell (she/they)
aims to provide Indigi-Queer representation on and
off the stage as well as disrupting the colonial
structures of theatre. Bonnell believes in creating
opportunities to have stories with Queer characters
just existing as themselves. She has said that
“representation is harm reduction,” particularly
when it comes to Indigenous youth. For her keynote
talk, Bonnell will be discussing her career as

an actor, writer, director and especially how her
work and the work of manidoons collective centers
the stories, methodologies, and experiences of
Indigenous 2SLGBTQ+ people.

With witty irony and superfluous melodrama,

Lior Shamriz treats cinema not merely as the
documentation of a dramatic performance but as

a trace of the interaction between actors, crew,
memory, and place, using the screen to project and
examine topics like immigration, post-colonialism
and orientalism, othering and belonging. “A
separation of reality from mimesis is a dualist
illusion,” Shamriz says. “A film is often not a
record of an interaction, but rather, it is the
interaction with the spaces we visit and the people
we encounter”. For their keynote talk, Shamriz

will discuss their work in research-based essay
videos, poetry videos, performance, and independent
cinema, and will turn to Keguro Macharia’s concept
of Frottage to consider cinema as a medium of
gathering traces of interactions that activate our
engagement with the world.

JEELES
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Yolanda Bonnell (She/They) is a Bi/Queer 2
Spirit Anishinaabe-0jibwe, South Asian mixed
storyteller from Fort William First Nation,
ON. Her play bug was nominated for four

Dora awards, while the published version was
shortlisted for a Governor General Literary
Award. Yolanda was the first Indigenous artist
recipient of the Jayu Arts for Human Rights
Award for her work and won the PGC Tom Hendry
Drama Award for My Sister’s Rage. Yolanda

has taught/facilitated at schools like York
University and Sheridan College and proudly
bases her practice in land-based creation,
drawing on enerqy and inspiration from the
earth and her ancestors.

Lior Shamriz’s essayistic narrations utilize
cinema as performance and cinematic languages
as a process of reflexive documentation. Their
oeuvre includes feature-length independent
films, many short experimental films, poetry
videos, and performances. It was shown

at festivals and venues such as Berlinale
(2010,13,15), Locarno, MoMA’s ND/NF, Frameline,
MixNYC, Nouveau Cinema, and Tokyo IAFT
(2018,20). They’'re the winner of multiple
awards at Oberhausen (2013-14-15), were
nominated for the Max Ophlls Prize, shortlisted
for the German National Gallery Prize for Young
Art Film, and received retrospectives at Steak
Cinema Seoul, Ars independent Katowice, and the
Thessaloniki International Film Festival.
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